You. Chapter 2 begins with an anecdote that places the reader with Rabasa in the Bibliothèque nationale de France, where an ultra-vigilant librarian mistakenly reprimands Rabasa for his handling of the Telleriano-Remensis. Aside from highlighting the intense surveillance over the codex and its handlers, especially those deemed suspect, this anecdote serves as a basis for considering the production and history of the document. Rabasa goes on to provide compelling readings of the scenes and figures depicted therein, including the Mixtón War, the baptism of an indigenous person, and Dominican and Franciscan friars in their characteristic habits. Chapter 3 in particular deals with the tlacuilo's use of perspective in depicting the friars. Crucially, Rabasa argues that these depictions return the gaze of the missionaries, thus threatening their evangelical project.
The remaining chapters (4-9) explore a number of philosophical issues spawned by Rabasa's analysis of the preceding chapters. Rabasa draws on theological treatises, legal petitions, and other texts that resonate with the concerns and contents of the Telleriano-Remensis. Chapter 6, for example, contains a particularly illuminating discussion of Book XII of the Florentine Codex. In contrast to the Telleriano-Remensis, the indigenous authors of Book XII utilized not only pictorial writing but also alphabetic script to tell the story of their conquest. Book XII's portrayal of the defeated Mexica leader Moteuczuma leads Rabasa to a fascinating reassessment of the Freudian concepts of melancholy and mania. This reassessment is part of Rabasa's larger political and philosophical project of subverting the supposed universality of Western epistemology.
Tell Me the Story of How I Conquered You thus invites readers to step outside disciplinary conventions and invent new vocabularies in considering non-Western forms of expression. A key component of this challenge is Rabasa's emphasis on "the intuition that recognizes that objects have a life of their own-that objects reveal selves and exceed the apparently unavoidable, all-too-human will to appropriation" (163). The destruction of pre-Columbian amoxtli (books) and creation of hybrid codices are supreme examples of the destructive will to appropriation. These hybrid codices would theoretically allow the missionaries to better understand and thus expunge Pre-Columbian lifeways. But as Rabasa argues, the TellerianoRemensis and the Florentine Codex would exceed the aims of evangelization, creating elsewheres and the potential for ethnogenesis. Although both of these texts have garnered considerable scholarly attention, Rabasa breaks new ground in connecting them to past and current political struggles and social movements in Mexico. In this way, he provides new political and philosophical horizons for colonial and postcolonial studies.
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At times, however, Rabasa leaves the reader wanting more of the close readings that drive his theoretical discussion. Particularly intriguing is the connection he makes between Francisco Tenamaztle, the indigenous insurgent depicted in c. 46r, and the god Tezcatlipoca, who appears in c. 5r. It is precisely in this connection between the pre-and post-Columbian elements of the Telleriano-Remensis that we begin to see the tantalizing possibilities of juxtaposition and montage that Rabasa champions. In a similar vein, his analysis of Book XII of the Florentine Codex only briefly considers the Nahuatl and pictorial portions of this text. As Rabasa acknowledges, these different mediums may tell a very different story of conquest. Bawdy, irreverent, and often obscene, the corpus of Old French fabliaux has long been the purview of medieval French scholars. With more than one hundred and fifty extant tales in multiple manuscripts, the fabliaux comprise a substantial body of medieval comic literature, but until now only a select few have been available to the wider public. Nathaniel Dubin's new verse translation, with facing page Old French, redresses that lacuna and offers a scintillating selection of these riotous tales. This beautifully bound volume, complete with black-satin ribbon marker, offers unapologetic translations of the fabliaux, several of which appear here for the first time in English.
Introduced by noted French medievalist R. Howard Bloch, the volume explains the place and significance of the fabliaux in medieval society from the twelfth through the fourteenth centuries. The fabliaux cover everything from marriage to money lending, preaching to promiscuous priests, and chivalric klutzes to loquacious anatomy. As Bloch explains, these tales are mirrors of society. Both Bloch and Dubin categorize the fabliaux as a misogynist and highly conservative genre, though several critical studies in the last ten years have challenged aspects of that view. Dubin acknowledges the paradox that the fabliaux are rebellious despite their conserva-
